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Scene: Mucb Ado About Notbing 

Suite from the incidentaî music from the stage play 
Mucb Ado About Notbing, Op, 11 

L Overture 

II* Mai tien in the Bridai Chamber 

III. Dogberry and Verges 

IV. Intermezzo ( Garden Scene) 

V. Hompipe 

The incidentaî music to the play Much Ado About Notbing was composed 
when the young Viennese composer was 23^ The strict economy foliowing 
World War I resulted in his scoring the work for just 19 players. However, 
hefore the music was ever performed for the plav, he wrote another version 
as a suite for frill orchestra. 


Ericb Wolfgang Komgotd 
( 1897 - 1957 ) 





The five movements of the suite altcmatc moods, beginning with the highiy 
spirited Overture. The Maiden in the Bridai Chamber provides a beautifuüy 
sentimental contrast. It is foUowed by a Mareh which grotesquely 
eharacterizes the comical Dogbenry, the constable, and his companion, 
Verges, the headborough. The lovely, lyricai Intermezzo envisions the 
garden scene in which Béatrice realizes her love for Benedick. For the 
suites finale, Komgoid selected the lively hompipe music, which in the 
play foUowed Benedick's line, "Strike up, pipers/ 1 

Scene: Hamlet 

Scene: The Tempest 

Scene: Othello 


Scene: Richard H 


Fantasia on “Greensleeves" from Sir John in Love .., Ralph Vaughan Williams 

(18721958) 


Ralph Vaughan Williams' "Fantasia on ’Greensleeves’ 1T is so highiy recog- 
nized as his work that some people hâve credited him as being the composer 
of the ancient folk tune upon which it is based. The Fantasia first appeared 
in the third act of the opéra Sir John in Love , Vaughan Williams' version 
of The Merry Wives of Windsor As in much of his music, he incorporated 
English folk tunes, often relating the dozen tunes in this opéra to the 
script. In the play, Falstaff himself refers to the tune with the Unes, "Let 
the sky rain potatoes, let it thunder to the tune of Greensleeves.” 


Falstaff .*.,.*** 
Finale to Act III 


Giuseppe Verdi 
( 1813 - 1901 ) 


Mistress Alice Ford ». . 
Nannetta, her daughter 

Dame Quickly -. 

Mistress Meg Page * * * 

Fenton . *.*... 

Dr. Caius .*, * • 

Bardolfo . 

Ford * *--- 

Falstaff.. 

Pistol .... 


*.,. Reba Worth 
Christa Habegger 
f , Teresa Jackson 
.*. Amanda Dyar 
., .. Ken Prewitt 
,,.. Phil Gingery 
*. Bill McCauley 

.Tim Fisher 

« *. David Parker 
., Steve Kaminski 


Verdi was nearing 80 when he began the composition of his last opéra, 
Falstaff Music critic Irving Kolodin eloquently summarizes, Ht Falstaff is 
ail the yesterdays of Verdi's own ïüfe which prepared him ... for the suprême 
achicvement of his incredibly productive life." Today, Falstaff is acclaimed 
as one of the three or four greatest comic opéras in music history. 

In the Finale, Falstaff is to receive his just deserts. Disguised as the legendary 
Black Huntsman, he is waiting in Windsor Park at midnight for what he 
thinks is an amatory rendezvous. Falstaff s punishers, aided by a host of 
children, hâve ail masqueraded as furies, démons, bats, witches, goblins, 
and devils and fall upon the poor, unsuspecting Falstaff, terrorizing him 
almost ou t of his life. After unmasking, they ail laugh at the joke at Falstaff s 
expense. 

Then, in typical opéra buffa fashion, ail the company conclude the opéra 
with an ensemble. In atypical fashion, however, Verdi composed a dazzhng 
fugue as the ensemble^ finale, begun by Falstaff himself, who says, "‘AU 
the world's a jest.” None of the business was to bc taken seriously, and 
ail men should be able to see how ridi eu lous they sometimes are and 













to be able ta laugh at themselves. Truiy, Faîstaff xs thc "laugfring antidote 
to those vices reviled by Verdi in opéra after opéra." 


INTERMISSION * 


Scene: Tbe Mercbant of Venice 

Serenade to Music *... Ralph Vaughan Williams 

Soprano: Gwen Gustafson, Reba Worth, Pam Dunbar, Chiista 
Habegger Alto: Deborah Fisher, Becky Gingery, Àmanda Dyar, 

Teresa Jackson Ténor: Phii Gingery, Ken Prewitt, Bill McCauley, 

Tim Meyer Bass: Tim Fisher, David Parker, Steve Kaminski, John 
Skinoer 

"Serenade to Music” was composed in 1937 for the occasion of the fiftieth 
anniversary in the career of the celebrated British conductor, Sir Henry 
Wood. Sir Henry’s request was for a composition that could utilize the 
talents of 16 singers vrtio had been closety associated with his conducting 
career, 

Vaughan Williams responded with a work that became his "own testament 
to the glory of music itseiL" He solved the problem of 16 soloists and 
no choir by giving, as he put it, each voice "just a little bit," The text 
dérivés from the iast scene in The Merchant of Venice in which Lorenzo 
observes, "How sweet the moonlight sleeps upon this bank," resuïting 
in this famous nocturne in praise of music, 

Scene: Henry V 

Suite from the incidental music for the film Henry V 

L Overture-The Globe Playhouse 
IL Passacagiia-The Death of Falstaff 
IIÏ, Charge and Battle 

IV. Touch Her Soft Lips and Pan 

V. Agincoun Song 

William Walton has been called one of the major British composers between 
Ralph Vaughan Williams and Benjamin BritteiL He is best known perhaps 
for his orchestral music, including his film scores, Considered one of the 
“most distinguished composers for film," he specialized in writing for such 
Shakespearean films as Richard II!, As You Hke H , and Henry V. 

The music for the suite for Henry V was composed during World War 
Il for the film which was produced as a ‘"work of national importance." 

Sir Laurence Olivier was relieved of his mihtary duties in order to produce 
it. Henry Ys war with France, which cufrninated in the décisive battle 
at Agincourt, was deemed a refleclion of Britaiffs twentieth-century stmggle 
for survival. 

The Ovenure portrays the bustle and excitement of opening night at the 
Globe Theater and coneludes with a joyous march. The second movement 
portrays Falstaff s limerai through a passacaglia for strings. Its repeated 
descending rnelody begins in the lower strings and gradually rises through 
the strings to the violins before it fades. The middle movement, Charge 
and Battle, has been named as one of the most famous battles in fiim 
music and is "interest ing technicaUy from a film point of view, It is ône 
of the few occasions when sound effects , . , were ail omitted from the 


William Walton 

(1902-1983) 




sound traek, and it was left to the music to build up the tension Jbefore] 
thc sound of the first flight of English arrows at the Battle of Agincourt ” 
At the end of the movement, as thc Duke of Burgundy moums over the 
French losses, Waiton quotes a Frcnch folksong in an expressive English 
hom solo, like the Komgold suite, the fourth movement exhibils beautiful 
lyricîsm, Its tune has been compared to that of a slow country dance. 
It occurs in the film at the doufoly melancholy moment when FalstafFs 
friends eommiserate over his death and over their imminent embarkation 
to the battlefields in France. The suite concludes with the ancient Agincourt 
Song of 1 4 15. 


ORCHESTRA 

first Violin: Dianne Finner, Heather Simpson, Maria Livingston, Patricia Sullivan, Joan Mulfingcr, 
Am y Lukawecki, Michelle Sammon Second Violin: Brenda Hines, Susanna Jelley, Craig Paddock, 
John Matzko, Melissa Nowack, Tim Anderson, Walter Hundt, Rebecca Tabler, Cherie Kostreva, 
Karolyn Klimowica Viola: Karen Davis, Swsan Quindag, Suzanne Nelson Cetlo: George Mulfingcr, 
Anastasia Snook, Laurel Simpson, julia Mulfingcr, Laura Hull, Rachel Mulfingcr Double Bass 
Melissa Elmer, Dan Askins, Manha Snoddy, Donald Weed Flûte: Marcia Smith, Karen Papciak, 
Amanda Barrett Oboe: Kurt Studier, Teresa Larreau Clarinet: Bob Chest, Déni Joss Bassoon: 
Alex Fieïds, Rachel Fowlcr French Hom; Jcanette Ecrite!, Mark Frederick, Doug Grover, Fauna 
Porter Trumpet: Bruce Cox, Christy Innigcr, Michael Porter Trombone Paul Overly, Paul 
Jantz, Doug Eller Tuba: Dan Turner Timpani. Rob SchooLfield Percussion: John Dalby, Roanna 
Bethel, Stefanie Greene Harp: Miriam Weiss Piano: Ken Renfrow Organ: David Warren 

CHORAL ENSEMBLE 

Soprano: Nancy Barber, Karen Brummett, Ronda Carlson, Laurie Cook, Nancy Cowley, Treva 
Hartsfield, Shcila Johnson, Traey Lentz, Teleatha Sears Alto: Jeannine Clark, Lori Ethcrington, 
Ange la Graham, Paul Lane, Robin Roedcr Beth Whaley, Heather Williams Ténor: Todd Davis, 
Robert Ergino, Ross Fichier, Mike Gray, Jeffrey Griffith, Stacey Peek, Stephen Reese Bass 
Christopher Endres, Eric Fichier, Léo Gallani, Doug Kolliday, Paul Lawrence, Anthony Locke, 
Paul Matthews. Steve Rouse, Dana White 

MUSICAL STAFF 


Ensemble Préparation.,. David Parker 

Choral Préparation * •., *.*. Gail Gingery 

Rehearsal Accompanists *., •,.... Rebecca Bottant, Alice Gingery 

Program Notes and Music Coordination for Acting Scenes *., Karen Wilson 


"Sérénade to Music" and Suite from Henry V are 
used with the permission of Oxford University Press, Inc. 
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